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THEORY  OF  MUSIC 

Harmony,  Counterpoint,  Fugue,  Musical  Form,  Orchestration 

Conservatory  Classes  Under  Direction  of 
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ENSEMBLE  CLASSES 
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FLORENCE  E.  URBAN 
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PEDAGOGY 

WINNIFRED  ATKINSON 


LANGUAGES 
Instructors  in  Italian,  French  and  German 


LECTURES 

Regular  Lectures  will  be  delivered  during  the  season  on  History  of  Music,  Musical 
Instruments,  Art  of  Piano  Playing,  Forms  of  Musical  Composition,  by  the  Directors 


ORCHESTRA  OF  THE  CONSERVATORY 

H.  VAN  DEN  BEEMT,  Cofiductor 


CHE  Directors  of  the  Philadelphia  Conservatory  base  their  claims 
to  the  consideration  of  the  musical  public  solely  upon  the 
results  they  have  achieved.  The  pupil  of  extraordinary  musical 
talent  owes  comparatively  little  to  the  teacher,  for  the  task  of  the 
latter  is  but  guidance.  A  conservatory,  therefore,  should  be  considered 
not  so  much  for  its  so-called  prodigies  as  for  the  results  achieved 
with  the  average  pupil.  For  here  is  where  the  labor  and  unremitting 
care  of  the  teacher  count,  and  where  his  ability  to  inspire  interest  and 
enthusiasm  into  the  pupil  is  essential. 

Advantages 

CHE  superior  advantages  of  the  conservatory  method  are  well 
known.  The  conservatory  student  has  the  benefit  of  working 
in  a  musical  atmosphere.  He  has  before  him  the  example  of 
other  students.  He  is  stimulated  to  work  by  the  element  of  competi- 
tion. There  are  advantages  of  mutual  criticism  through  which  musical 
taste  and  judgment  are  developed,  and  the  opportunity  to  train  the 
observation  and  the  perceptions  as  well  as  the  formation  of  habits  of 
close  study.  The  musical  entertainments  also  offer  the  student  stimulus 
to  work.  The  lower  cost  of  conservatory  education  is  a  big  factor,  but 
this  is  insignificant  compared  with  the  great  opportunities  offered  by 
the  Philadelphia  Conservatory  of  Music.  It  must  be  remembered  that 
the  courses  in  symphony,  and  orchestra  classes,  also  the  lectures  on 
musical  topics,  are  open  to  the  pupils  free  of  charge. 
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Degrees 

Y  virtue  of  the  power  granted  to  the  Philadelphia  Conservatory 
of    Music   in    its   charter,    the    Conservatory   is    empowered    by 
Article  Second  to  "grant  to  its  students  diplomas  of  honorary 
testimonials  in   such  form   as   it  may  designate,   and  grant  and   confer 
such  honors,  titles  and  degrees   as   are  granted   and  conducted   by  any 
University  in  the   United  States  for  proficiency  in  music." 
The   three  degrees   conferred  by  this   Institution  are: 
Bachelor   of   Music 
Master   of   Music 
Doctor   of   Music 
A   literary  work   on  the    subject   of   music,   or   an   original    musical 
composition  of  sufficient  merit  and  importance  to  be  approved  by  the 
Faculty    and    Board    of    Examiners    of   this    Institution,    in    addition    to 
general   proficiency,    is   necessary   before   any  of   these   degrees    can   be 
conferred. 

We  believe  that  inquiries  into  the  quality  of  work  done  by  the 
Philadelphia  Conservatory  of  Music  will  justify  our  directing  attention 
to  its  success. 

D.  Hendrik  Ezerman 

H.  VAN  DEN  BeEMT 


School  for  the  Pianoforte 

The  course  of  instruction  is  divided  into  four  departments:  Prim- 
ary,  Intermediate,    Main   and   Finishing. 

Requirements  for  entering  the  Intermediate  Department  are  as 
follows:  Ability  to  play:  An  Etude,  a  Piece,  a  Movement  of  an  easy 
Sonatina — such  as  Clementi's  Sonatinas  in  C  and  G,  Major  Scales 
(through  four  sharps  and  four  flats)  and  Minor  Scales  (through  two 
sharps  and  two  flats). 

Requirements  for  entering  the  Main  Depai'tment  are  as  follows: 
Ability  to  play:  An  Etude  by  either  Czerny  or  Cramer,  a  Bach  Inven- 
tion, a  Movement  of  a  Sonata  or  a  similar  work — such  as  Mozart's 
Rondo  in  A  minor,  Beethoven's  Sonata  Op.  No.  1,  and  Major  and  Minor 
Scales. 

Requirements  for  entering  the  Finishing  Department  are  as  fol- 
lows: Ability  to  play  from  memory:  An  Etude  from  Czerny's  Op.  740, 
and  Clementi's  Gradus  ad  Parnassam,  a  Beethoven  Sonata,  such  as 
Op.  10  No.  1,  or  Op.  2  No.  3,  a  Bach  3-Part  Invention. 

The  Finishing  Department  prepares  the  student  for  either  a 
Teacher's  or  a  Soloist's  Diploma.  For  further  particulars  see  "Teachers' 
and  Soloists'  Diplomas." 

As  soon  as  sufficient  progress  of  the  student  warrants  the  advance 
into  a  higher  department,  notice  of  the  change  will  be  given  imme- 
diately to  the  parents  or  those  interested. 

School  for  the  Violin 

under  the  direction  of  Mr.  H.  van  den  Beemt,  is  divided  into  three 
departments — Primary,  Academic  and  Graduating.  Violin  students  have 
the  privilege  of  attending  the  Ensemble  Class.  Sonatas  for  violin  and 
pianos,  trios  for  the  violin,  'cello  and  piano — in  short,  all  music  known 
as  chamber  music — are  rehearsed  in  the  Ensemble  Class  and  performed 
at  the  regular  Conservatory  concerts.  Advanced  students  are  admitted 
to  the  Symphony  Orchestra.  For  further  particulars  see  "Teachers' 
and   Soloists'  Diplomas." 

School  for  Voice  Culture 

The  Teachers  in  the  Vocal  Department  are  well  qualified  to  teach 
the  Principles  of  correct  Voice  Production,  the  foundation  for  all  vocal 
training.  Special  attention  is  given  to  the  singer's  repertoire.  Students 
in  this  department  enjoy  the  advantages  of  the  courses  in  Sight  Sing- 
ing and  Harmony,  and  the  lectures  on  Psychology  and  History  of 
Music  offered  by  the  Conservatory. 

School  for  the  Organ 

Special  attention  will  be  given  in  this  department  to  students  in 
Registration,  Pedal  Obligato,  Construction  of  Interludes  and  Modula- 
tion. The  study  of  Harmony  and  Counterpoint  is  of  great  importance 
to  the  students  of  the  organ,  for  no  organist  will  be  successful  unless 
he  can  improvise,  and  to  do  this  well  means  a  knowledge  of  harmonic 
construction  at  the  immediate  command  of  the  performer. 

Pupils  of  Mr.  Fry  receive  their  lessons  on  a  large  four  manual  elec- 
tric organ.  Pupils  of  Mr.  Schwartz  have  the  privilege  of  taking  their 
lessons  on  Mr.  Schwartz's   church  organ. 


Theoretical  Classes 

The  course  in  Theory  of  Music  covers  four  years  and  includes 
Harmony,  Counterpoint,  Canon,  Fugue,  Musical  Composition  and 
Orchestration. 

First   and   second    years:    Harmony. 

Third  year:   Counterpoint. 

Fourth   year:      Imitation,   Canon,   Fugue  and   Orchestration. 

Theoretical  knowledge  being  necessary  to  all  who  want  to  be  above 
the  level  of  the  musical  amateur,  these  classes  are  compulsory  to  all 
students  in  the  Instrumental  and  Vocal  Departments. 

The  Teachers'  Normal  Training  Class 

The  Teachers'  Normal  Training  Course  consists  of  thirty  lectures, 
each  one  hour  in  length,  in  which  the  fundamental  principles  of  teach- 
ing are  thoroughly  explained,  and  practical  illustrations  given  by 
requiring  each  pupil  to  teach  at  least  one  piano  lesson  for  criticism.  In 
addition  to  the  practical  side,  such  subjects  as  Analysis,  Ear  Training, 
and  Sight  Singing  are  taught.  This  systematic  method  of  studying 
instills  self-reliance  into  the  pupils  and  prepares  them  in  every  way 
to  enter  the  profession  as  efficient  teachers.  In  order  to  perfect  this 
important  branch  of  Musical  Education,  the  Directors  have  decided 
to  arrange  for  a  Post  Graduate  Course  of  thirty  lectures,  to  be  given 
by  Miss  Atkinson,  during  the  current  season. 

Department  of  Solfeggio 

A  course  is  offered  especially  designed  to  meet  the  needs  of  the 
music  student  in  ear  training,  sight  reading,  rhythmic  development 
and   elementary  theory. 

The  subject  matter  of  music  is  presented  first  to  the  sense  of 
hearing  whereby  the  student  gains  power  to  think  tones  and  to  sense 
rhythm  thereby  learning  to  recognize  and  write  simple  melodic  phrases 
in  all  keys. 

Proficiency  in  sight  reading  is  one  of  the  greatest  essentials  in 
the  study  of  music. 

The  course  leads  up  to  the  singing  at  sight  of  two  and  three  part 
songs,  parts  of  standard  oratorios  and  the  chorales  of  Bach. 

Progressive  Series  of  Piano  Lessons 
Announcement 

The  Philadelphia  Conservatory  of  Music  wishes  to  announce  that 
the  Progressive  Series  of  Piano  Lessons  has  been  embodied  in  its 
Teachers'  Course.  The  study  of  at  least  the  first  two  grades  of  this 
Series  will  be  required  of  all  who  desire  a  Diploma. 

Inasmuch  as  the  Progressive  Series  of  Piano  Lessons  has  been 
accepted  as  a  standard  for  credits  in  high  schools,  colleges,  and  univer- 
sities, the  foregoing  arrangement  has  been  decided  upon  in  order  to 
identify  the  Philadelphia  Conservatory  of  Music  with  the  nation-wide 
movement   for   the    standardizing    of   music   teaching. 

What  the  Philadelphia  Conservatory  of  Music  stands  for  in  the 
way  of  developing  executive,  sound  musicianship  and  of  equipping 
teachers  for  their  profession,  is  too  well  known  to  require  special 
mention  here.     The   Directors   of  the  Conservatory   are   convinced  that 


with  the  aid  of  the  Progressive  Series  the  proficiency  of  those  pre- 
paring to  teach  will  be  increased,  and  thus  the  desire  that  all  music 
teaching  in  this  Country  should  be  the  very  best,  vdll  be  satisfied. 

It  is  the  aim  of  earnest  and  leading  conservatories  to  standardize 
the  teaching  of  music  and  to  harmonize  the  work  of  private  teachers 
with  that  of  the  conservatories. 

We  are  convinced  that  the  Progressive  Series  of  Piano  Lessons, 
edited  by  Leopold  Godowsky,  Editor-in-Chief;  Josef  Hofmann,  Edgar 
Stillman  Kelley,  Emil  Sauer,  Emerson  Whithorne,  Arthur  Edward  John- 
stone, and  other  world-renowned  artists  and  pedagogues  is  the  best 
medium  for  this   purpose. 

The  standardization  of  music  teaching  and  credits  for  the  study  of 
music  are  subjects  receiving  attention  from  the  educational  authorities 
throughout  the  country.  It  will  soon  be  the  rule  in  high  schools,  rather 
than  the  exception,  to  give  credits  toward  graduation  for  the  outside 
study  of  music. 

A  definite  standard  of  requirements  must  be  established  and  a 
means  adopted  of  definitely  ascertaining  the  accomplishment  of  such 
requirements.  For  such  a  purpose  as  is  the  case  in  all  other  subjects 
taught,  the  use  of  a  standard  text  book  is  necessary.  The  Progressive 
Series  of  Piano  Lessons,  covering  as  it  does  the  fundamental  principles 
of  the  theory  of  music  and  piano  playing  in  a  correlative  manner,  meets 
the  requirement  of  such  a  text. 

The  course  is  especially  adapted  to  the  needs  of  the  serious  piano 
teacher  and  is  also  a  necessity  to  the  Supervisor  of  Music  who  would 
acquire  knowledge  of  a  satisfactory  and  nationally  adopted  standard 
by  which  he  may  regulate  the  accrediting  of  piano  study. 

Since  the  Society  restricts  the  use  of  the  Progressive  Series  to 
teachers  passing  a  rigid  examination  under  its  Examining  Board,  we 
will  offer  full  credit  to  a  student  for  any  part  of  the  Progressive  Series 
previously  covered  under  an  accredited  teacher,  and  will  place  him  in 
the  succeeding  grade  without  examination. 

Students  who  expect  to  teach  the  piano  and  those  students  who 
regard  their  piano  study  as  possible  vocational  training,  are  especially 
urged  to  consult  us  regarding  the  Society's  requirements  for  enrolling 
in  one  of  the  special  membership  courses  offered  under  any  one  of  our 
piano  teachers.  For  all  further  information  regarding  these  courses, 
apply  at  the  office  of  the  Conservatory. 

Department  of  Public  School  Music 

The  purpose  of  this  department  is  to  prepare  the  student  to  pass 
the  examinations  necessary  to  hold  the  position  of  Supervisor  of  Music 
in  the  Public  Schools. 

The  work  is  presented  and  conducted  with  especial  stress  on  the 
technical  and  pedagogical  principles  applicable  to  pubic  school  and  class 
room  teaching.  Students  in  this  department  have  the  privilege  of 
practise  teaching  in  the  various  branches  of  the  Solfeggio  Classes,  thus 
acquiring  poise  and  assurance  as  teachers,  as  well  as  material  and  the 
proper  method  to  fit  them  for  the  position  they  intend  to  occupy. 

There  is  a  great  demand  for  well  trained,  capable  grade  and 
departmental  teachers,  and  competent  supervisors  of  music,  at  splendid 
salaries. 


Lectures 

One  of  the  salient  features  of  the  Philadelphia  Conservatory  is 
the  lectures  upon  musical  subjects.  A  mere  empirical  and  technical 
proficiency  upon  an  instrument  does  not  rise  to  the  dignity  of  an  art. 
It  is,  therefore,  all-important  that  a  well-appointed  school  of  music 
should  cultivate  with  assiduity  all  those  ancillary  branches  of  musical 
learning  which  permit  the  intellectual  faculties  to  take  a  fair  share  in 
the  study  of  music,  enable  the  students  to  get  a  broad  and  comprehen- 
sive view  of  the  whole  field  of  musical  science,  and  tend  to  develop 
harmoniously  the  talents  they  possess.  During  the  coming  season 
lectures  will  be  delivered  by  the  Directors  on  Analysis,  History  of 
Music,  Musical  Instruments,  Art  of  Piano  Playing,  and  Forms  of  Musi- 
cal Composition. 

Orchestra  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Rehearsals 
take  place  once  a  week.  Large  orchestral  compositions  will  be  rehearsed, 
especially  overtures  and  symphonies.  Thus  the  pupils  have  every 
advantage  for  thorough  drill  in  orchestral  work. 

Concerts  and  Recitals 

Regular  concerts  will  be  given  by  pupils  of  the  Conservatory,  in 
which  not  merely  the  more  advanced  students,  but  also  less  proficient 
performers,  will  take  part. 

Teacher's  Diploma 

General  Requirements:  A  thorough  knowledge  of  Theory  in  all 
its  branches,  a  general  knowledge  of  Musical  History,  a  knowledge  of 
the  general  character  and  approximate  compass  of  Orchestral  Instru- 
ments, and  ability  to  read  music  at  sight. 

Special  Requirements:  For  Piano  Teacher's  Certificate:  Ability 
to  play  acceptably  (with  or  without  notes)  a  Prelude  and  Fugue  of  Bach, 
a  Sonata  of  Beethoven  of  about  the  grade  of  difficulty  of  Op.  10  No.  3 
or  Op.  No.  1,  some  modern  composition,  for  instance,  the  F  sharp 
major  Gondoliera  of  Liszt,  the  A  flat  or  the  E  major  Waltz  of  Moszkow- 
ski,  or  any  of  the  Nocturnes  of  Chopin,  and  the  study  of  at  least  the 
first  two  grades  of  the  Progressive  Series.  The  student  is  also  required 
to  play  a  piece,  studied  without  the  aid  of  a  teacher.  Candidates  must 
have  demonstrated  their  ability  to  teach  by  at  least  two  years'  attend- 
ance in  the  Teacher's  Normal  Training  Class,  under  the  direction  of 
Miss  Atkinson. 

For  Violin  Teacher's  Certificate:  Ability  to  play  acceptably  one 
movement  from  one  of  the  Sonatas  of  Bach,  Tartini,  Corelli,  etc.,  a 
complete  Sonata  of  Beethoven  either  the  one  in  F  major  or  the  one  in 
E  flat  major,  and  a  more  modern  composition,  such  as  Reverie  of  Vieux- 
temps,  Romance  of  Svendsen,  Legend  of  Wieniawski,  etc.  Elementary 
knowledge  of  the  piano. 

For  Vocal  Teacher's  Certificate:  The  requirements  necessary  for 
the  Certificate  are  at  least  three  years  of  voice  culture,  two  years  of 
piano  study  in  the  main  department,  one  year  of  sight  singing  and 
harmony,  also  one  year  in  psychology  and  history  of  music.  The  pupil 
will  be  required  to  pass  a  satisfactory  examination  in  these  different 
branches  and  have  a  repertoire  to  choose  from  in  English,  Italian, 
French  and  German. 

The  Graduates  for  Vocal  Teacher's  Certificates  will  be  required 
also  to  teach  one  season  under  the  supervision  of  the  Director  of  that 
Department. 


For  'Cello  Teacher's  Certificate:  Ability  to  play  acceptably  the 
Second  Sonata  of  Bach  ('cello  and  piano)  or  the  one  in  A  minor  by 
Buonocini,  and  either  the  Klugardt  or  the  2d  Goltermann  Concerto. 
Elementary  knowledge  of  the  piano. 

For  Theory  Teacher's  Certificate:  All  of  the  general  requirements 
before  mentioned,  in  addition  to  which  the  applicant  must  submit 
examples  in  counterpoint,  an  original  fugue,  in  four  parts,  and  an  orig- 
inal movement  in  sonata  form  for  one  or  more  instruments.  Some 
facility  in  playing  the  piano.     Theory  Certificate,  $15.00. 

For  Organ  Certificate:  Ability  to  play  acceptably  one  of  the  larger 
Fugues  of  Bach,  the  great  G  minor,  the  A  minor  or  the  D  minor;  a 
Sonata  of  Mendelssohn  and  an  extended  composition  by  a  modern  com- 
poser, as,  for  instance,  the  D  minor  Sonata  of  Guilmant,  one  of  the 
organ  symphonies  of  Widor,  etc.  The  applicant  will  also  be  required 
at  the  examination  to  play  a  piece  at  sight;  to  accompany  a  vocal 
solo;  to  accompany  any  of  the  Canticles  used  in  the  Episcopal  service; 
to  add  at  sight  an  accompaniment  to  a  given  melody;  to  modulate  from 
one  key  to  another;  to  transpose  a  hymn  tune  after  playing  it  through 
in  the  original  key,  and  to  answer  simple  questions  about  the  construc- 
tion of  the  organ.     Teacher's  Diploma,  $20.00. 

Soloist's  Diploma 

For  a  Soloist  Diploma  in  any  of  the  foregoing  branches  the  examina- 
tion is  based  on  similar  lines,  but  on  a  higher  general  standard  of 
musicianship,  and  the  candidate  for  an  Instrumental  or  Vocal  Diploma 
is  required  to  give  from  memory  a  finished  and  satisfactoi'y  public 
recital;  and  for  an  Organ  Diploma  the  candidate  must,  in  addition  to 
these  requirements,  submit  a  short  anthem  with  organ  accompani- 
ment, show  a  full  knowledge  of  the  construction  of  the  organ,  and 
extemporize  on  a  given  subject.  For  a  Vocal  Diploma  a  good  voice  and 
a  high  degree  of  interpretative  ability  are  indispensable.  The  other 
requirements  are  the  same  as  those  for  the  Teacher's  Certificate, 
except  that  the  candidate  must  have  acquired  a  sufficient  knowledge  of 
Italian,  German  and  French  to  sing  in  these  three  languages,  with 
good  pronunciation  and  clear  understanding  of  the  text,  and  must  have 
sufficient  ability  as  a  pianist  to  play  an  ordinary  accompaniment.  For 
a  Diploma  in  Theory  and  Composition  the  candidate  is  required  to 
extemporize  on  a  given  motive;  to  read  at  sight  from  an  orchestral 
score,  and  to  submit  an  original  fugue  in  three  or  more  voices,  and 
an  overture,  symphonic  poem  or  other  composition  in  one  or  more 
movements  for  full  orchestra.     Soloist's  Diploma,  $20.00. 

Prizes  and  Scholarships 

A  prize  will  be  given  for  a  Sonata  or  String  Quartet  composed 
by  a  student  of  the  Conservatory. 

The  Conservatory  offers  a  Prize  to  the  student  who  receives  the 
highest  marking  in  the  annual  contest  of  the  Main  and  Finishing 
Departments. 

Prizes  are  also  awarded  for  contests  in  the  Intermediate  and  Prim- 
ary Departments. 

All  contests  will  be  decided  by  a  jury  of  well  known  musicians. 

In  case  of  extraordinary  talent  a  Free  Scholarship,  either  entirely 
or  partially  may  be  awarded  by  the  Directors  to  the  student  who  does 
not  possess  the  means  of  defraying  the   expenses   of  the  course. 

8 


The  Conservatory  Will  Open  for 

Enrollment  of  Pupils  on  Tuesday 

September  4,  1923 


Rules  and  Regulations 

Beginners  as  well  as  advanced  students  may  enter  the  Conser- 
vatory.     No   previous   knowledge   is    required   for   admission. 

Pupils  may  enter  any  time. 

No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons  without 
sufficient  cause.  Lessons  lost  in  consequence  of  absence  of  students 
cannot  be  made  good  by  the  Conservatory.  In  case  of  prolonged  illness 
or  other  uncontrollable  contingency,  a  special  arrangement  must  be 
made  with   the   Directors. 

Reports,  showing  attendance,  practice  and  improvement,  are  issued 
at  the  end  of  each  term. 

It  is  advisable  for  students  to  purchase  their  music  at  the  Conser- 
vatory. 

The  Conservatory  is  closed  on  Thanksgiving  Day,  and  also  on 
Washington's  Birthday.  Lessons  occurring  on  these  days  are  not  made 
up. 

Lessons  occurring  during  Christmas  and  Easter  vacations  are  not 
charged  to  the  students. 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 

All  arrangements  as  to  lessons,  and  all  payments,  the  sale  of 
music,  and  business  of  any  kind,  must  be  made  with  the  Secretary  of 
the   Conservatory. 

The  Conservatory  office  is  open  from  9.00  A.  M.  to  6.00  P.  M. 

Pupils  who  are  more  than  fifteen  minutes  late  for  any  lesson  for- 
feit the  lesson. 

If  a  pupil  is  compelled  to  discontinue  studying  at  the  Conservatory 
on  account  of  removal  from  the  city  or  any  reasonable  cause  he  or  she 
is  entitled  to  a  certificate  specifying  the  length  of  the  period  of  study 
and  the  work  accomplished.  A  moderate  charge  vdll  be  made  for  this 
service. 


Terms  of  Tuition 

Per  Term  of  Ten  Weeks 

A  term  may  contain  ten,  twenty,  or  more  lessons,  according  to  the 
need  of  the  Student.  All  Prices  are  based  on  Lessons  of  30  Minutes' 
Duration.  Lessons  of  longer  or  shorter  Duration  will  be  calculated 
Pro  Rata.  The  cost  of  Lessons  varies  according  to  grade  of  Advance- 
ment and  Instructor  chosen. 

Piano 

Primary   Department— Ten   Half-Hour   Lessons,    $12.50  to  $20.00 

Intermediate  Department — Ten  Half-Hour  Lessons, 15.00  to  30.00 

Main  Department— Ten  Half-Hour  Lessons,   20.00  to  35.00 

Finishing  Department — Ten  Half-Hour  Lessons,   25.00  to  50.00 

Violin— Ten    Half-Hour    Lessons,    12.50  to  30.00 

Violoncello— Ten  Half-Hour  Lessons,    20.00  to  30.00 

Grand  Organ— Ten  Half-Hour  Lessons, 20.00  to  30.00 

Voice  Culture— Ten  Half-Hour  Lessons, 15.00  to  50.00 

Solfeggio;  Private— Ten  Half -Hour  Lessons, 10.00  to  25.00 

In  Class,  per  Lesson,    .50 

In  Class    (for  persons  not  taking  any  other  courses  at 

the  Conservatory),  per  Term, 7.50 

Special  Classes — (limited  to  four  pupils),  per  Lesson,  .  .  1.00 

Band  and  Orchestral  Instruments    (Flute,  Clarinet,  Oboe, 
Bassoon,     Trumpet,     Trombone,     etc.) — Ten     Half -Hour 

Lessons,    15.00  to  30.00 

Harp— Ten   Half-Hour   Lessons,    30.00  to  40.00 

Harmony   and   Counterpoint — Ten  Half -Hour  Lessons,    .  .    10.00  to  25.00 

In  Class,  per  Lesson,    .50 

In  Class    (for  persons  not  taking  any  other  courses  at 

the  Conservatory),  per  Term, 7.50 

Special  Class  (limited  to  four  pupils),  per  Term, 12.50 

Semi-Private  Class  (limited  to  two  pupils),  per  Term,.  .  20.00 

Canon,  Fugue  and  Composition — Ten  Half-Hour  Lessons,.    15.00  to  30.00 

In  Class,  per  Lesson, .50 

In  Class,   (for  persons  not  taking  any  other  courses  at 

the  Conservatory),  per  Term,   12.50 

Classes  in  Ensemble  Playing,  per  Season,   12.00 

Course  in  Applied  Psychology,  per  Season,   20.00 

For  Non-Pupils  of  the  Conservatory,    30.00 

Teacher's  Normal  Training  Course,  per  Season, 20.00 

For  Non-pupils  of  the  Conservatory,   30.00 

Progressive  Series,  Master  Class  for  Teachers,  per  Term,.  20.00 
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D.  Hendrik  Ezerman 


Hedda  van  den  Bbemt 


Louis  A.  Reilly 

Louis  A.  Reilly,  Head  of  the  Voice  Department,  has  had  his  train- 
ing- entirely  in  America.  During  twelve  years  of  professional  activity 
as  a  concert  baritone,  teacher  and  choral  conductor,  he  has  held  con- 
stantly to  the  highest  ideals.  He  has  attained  a  prominent  position 
as  a  vocal  teacher  in  New  York  City,  where  for  four  years  he  has 
been  teaching  in  association  with  the  celebrated  vocal  authority,  William 
S.  Brady.  A  number  of  prominent  operatic  and  concert  singers  are 
working  with  Mr.  Reilly  at  the  present  time.  His  presence  at  the  Con- 
servatory two  days  each  week  gives  Philadelphia  vocalists  an  opportu- 
nity to  receive  vocal  instruction  of  the  highest  standard. 
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Lucien  Phillips  is  a  Phila- 
delphian  by  birth  and  received 
his  early  musical  education  in 
this  city  under  Carl  Samans 
and  D.  Hendrik  Ezerman.  He 
subsequently  went  to  Europe, 
where  he  studied  four  years  in 
Berlin  with  the  famous  Russian 
pianist  Stepanoff,  well  known  as 
a  pupil  of  Eubinstein  and  prin- 
cipal assistant  to  Letschetizky 
and  where  he  appeared  in  nu- 
merous concerts.  At  the  out- 
break of  the  war  in  1914  Mr. 
Phillips  was  compelled  to  return 
to  America,  leaving  behind  him 
a  flourishing  class  of  pupils. 
His  knowledge  of  piano  playing 
in  the  modern  sense  of  that 
term  is  thorough  and  practical, 
and  has  won  the  approval  of 
recognized  artists  both  here 
and  abroad. 


Lucien  Phillips 


Dr.  Lang  was  born  in  New 
Oi'leans,  La.,  and  began  the  study 
of  music  at  a  very  early  age.  His 
success  both  as  a  pianist  and  com- 
poser sent  him  to  Stuttgart,  Ger- 
many, where  he  studied  composi- 
tion with  the  famous  Vincent  Lach- 
ner.  Completing  his  course,  he 
went  on  concert  tours  with  Stra- 
kosch,  E.  Sauret,  Rosa  Papier, 
Haussmann,  Natchez,  Miezcwinski 
and  other  great  artists.  He  later 
became  teacher  of  piano  and  com- 
position at  Carlsruhe,  Riga  and 
Koenigsberg.  Mr.  Lang  has  been 
in  the  United  States  for  many 
years,  devoting  much  time  to  com- 
position. He  won  many  prizes  in 
all  classes  of  composition.  His 
works  have  been  played  by  the 
principal  symphony  orchestras, 
among  others,  his  mastei'piece,  the 
symphonic  poem,  "Fantasies  of  a 
Poet."  His  latest  success  is  his 
Fourth  Symphony,  awarded  the 
first  prize,  February,  1915,  by  the 
Illinois  Music  Teachers'  Associa- 
tion. Dr.  Lang  is  in  the  front 
rank  of  American  composers. 


Dr.  Henry  Albert  Lang 


Henry  S.  Fry,  Organist  and 
Choirmaster  of  St.  Clement's 
Church,  one  of  the  very  prom- 
inent churches  in  Philadelphia, 
makes  a  specialty  of  Organ 
instruction  and  playing.  He  is 
Dean  of  the  Penna.  Chapter,  A. 
G.  0.  and  Chairman  of  the  Exec- 
utive Committee  of  the  Amer- 
ican Organ  Players'  Club.  He 
is  Vice-President  of  the  Nation- 
al Association  of  Organists,  and 
at  their  Convention  has  played 
in  recital,  prepared  and  read 
papers,  conducted  round-table 
and  delivered  an  illustrated  lec- 
ture, as  a  result  of  which  he 
was  invited  to  write  for  "The 
Musician."  He  has  also"  contrib- 
uted frequently  to  "The  Etude," 
one  article  having  been  reprint- 
ed in  "The  Diapason"  by 
request  and  another  the  subject 
of  favorable  notice  in  an  English 
publication. 

Mr.  Fry  has  played  many  organ  recitals,  having  inaugurated  about 
one  hundred  and  fifty  new  organs.  A  number  of  pupils  of  Mr.  Fry 
have  successfully  passed  the  examination  for  admission  to  the  American 
Organ  Players'  Club  (the  only  means  of  securing  active  membership), 
and  many  are  filling  positions  in  church  and  theatre. 

William  C.  Schwartz,  pianist  and  organist,  received  his  musical 
education  in  Philadelphia  and  New  York,  studying  with  Dr.  William 
Mason  (author  of  "Touch  and  Technic,")  Dr.  David  Wood,  Carl  Sam- 
ans,  and  several  other  of  the  best  instructors.  In  1901,  Mr.  Schwartz 
gave  a  series  of  recitals  at  the  Pan-American  Exposition,  at  Buffalo, 
N.  Y.,  where  he  met  with  great  success.  Mr.  Schwartz  at  present  holds 
the  position  of  organist  and  choirmaster  at  St.  James  M.  E.  Church, 
and  also  of  the  Beth  Israel  Synagogue. 

Mr.  Schwartz  has  taught  piano  and  organ  for  years  in  Philadelphia, 
and  many  of  his  former  pupils  are  holding  organ  positions  in  this  and 
other  cities.     A  number  of  his  former  pupils  are  well-known  teachers. 


Henry  S.  Fry 
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Ruth  E.  Carmack,  assistant  to  Mr.  Reilly,  has  received  a  Theory 
Teacher's  Diploma,  as  well  as  a  Vocal  Teacher's  Diploma  from  the 
Philadelphia  Conservatory  of  Music.  She  has  had  marked  success  as 
a  soloist  in  church  choir  and  concert  work,  and  as  a  teacher  through  her 
admirable  methods  and  splendid  personality,  obtains  the  most  artistic 
results  with  her  pupils. 

During  the  summer  season  Miss  Carmack  has  taken  advantage  of 
the  opportunity  of  attending  the  Master  Voice  Classes  in  the  American 
Conservatory,  Chicago,  and  has  completed  the  courses  in  Solfeggio  and 
Public  School  Music,  at  Cornell  University  under  Dr.  Hollis  Dann. 

The  Directors  recognize  her  exceptional  ability  in  placing  her  in 
charge  of  these  classes  at  the  Conservatory. 

Mr.  Paul  Volkmann,  the  well-known  tenor,  has  gained  his  enviable 
reputation  through  numerous  appearances  with  leading  organizations, 
such  as  the  Philadelphia  Orchestra,  Leps'  Symphony  Orchestra,  and 
Lehman's   Steel   Pier   Orchestra,  Atlantic   City. 

He  has  sung  principal  roles  in  Paggliaci,  Butterfly,  La  Boheme, 
Mignon,  Jewels  of  the  Madonna  and  many  other  standard  operas. 

Studying  first  in  America  under  Oscar  Saenger  and  Mrs.  Ratcliffe 
Caperton  and  finishing  his  education  in  Europe  under  Bruno  Dehn,  pupil 
of  Lamperti  and  Mr.  Belwidt,  protege  of  Stockhausen,  he  has  had  the 
advantage  of  the  guidance  of  the  best  possible  teachers. 

Mr.  Volkmann  at  present  is  soloist  in  the  largest  Synagogue  in  Phil- 
adelphia and  in  one  of  the  prominent  churches  in  Germantown  and  has 
been  booked  for  a  number  of  appearances  in  Concert  and  Oratorio  for 
the  coming  season. 

Ellen  Olden  Hartung,  assistant  to  Mr.  Reilly,  enjoys  the  reputation 
of  being  an  artistic  singer  with  a  well  trained  voice,  having  graduated 
with  honors  from  the  Philadelphia  Conservatory  of  Music.  She  is  a 
careful  teacher  and  has  demonstrated  that  she  understands  the  problems 
of  voice  training.  A  large  number  of  pupils  attest  the  correctness  of 
her  teaching. 

Florence  E.  Urban  is  a  graduate  in  piano  and  theory  of  the  Phila- 
delphia Musical  Academy  and  after  her  graduation  studied  with  D. 
Hendrik  Ezerman  for  four  years.  The  Art  Publication  Society  of  St. 
Louis  awarded  her  the  highest  certificate  as  authorized  teacher  of  the 
Progressive  Series  of  Piano  Lessons.  Miss  Urban  enjoys  an  enviable 
reputation  as  a  piano  teacher  in  this  city.  She  possesses  a  quick  insight 
to  meet  the  needs  of  each  pupil  and  has  remarkable  success  in  preparing 
students  for  public  appearance.  She  has  a  large  class  of  loyal,  enthusi- 
astic pupils. 

Alexander  Thiede  was  born  in  Easton,  Pa.,  and  received  his  first 
instruction  from  his  father.  At  the  age  of  9  years  he  entered  the  Phila- 
delphia Conservatory  studying  with  H.  van  den  Beemt.  He  graduated 
from  this  Institution  when  only  13  years  of  age.  After  completing  a 
Post  Graduate  Course,  Mr.  Thiede  spent  some  time  in  Boston  and  New 
York  playing  with  different  organizations.  In  1918  Mr.  Gabrilowitz 
engaged  him  as  First  Violin  with  the  Detroit  Symphony.  Mr.  Thiede 
held  his  position  until  1920  when  he  accepted  the  position  of  First  Violin 
with  the  Philadelphia  Orchestra  under  Leopold  Stokowski.  Mr.  Thiede 
is  a  Soloist  of  the  highest  order  and  has  appeared  with  great  success 
in  a  large  number  of  cities  in  the  United  States. 
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Dayton  Henry  completed  his  musical  education  in  Boston.  He  is  a 
violinist  of  rare  attainments  and  has  been  very  successful  as  soloist  as 
well  as  teacher.  Mr.  Henry  has  been  a  member  of  the  Philadelphia 
Orchestra  for  the  last  six  seasons,  and  his  experience  as  an  orchestral 
player  fits  him  admirably  for  the  training  of  professional  violinists. 

Gustave  A.  Loeben.  Graduate  of  the  Philadelphia  Conservatory  of 
Music,  and  is  known  for  his  thorough  musicianship.  Mr.  Loeben  is  a 
member  of  the  Philadelphia  Orchestra  with  which  organization  he  is 
playing  the  Viola  for  the  fifth  season.  The  large  number  of  pupils 
enrolled  in  his  class  bear  witness  to  his  ability  as  an  instructor. 

Frank  B.  Oppecker  is  a  graduate  of  the  Philadelphia  Conservatory 
of  Music  and  for  a  number  of  years  has  been  active  in  professional 
engagements  as  well  as  teaching.  Mr.  Oppecker  has  been  constantly  on 
the  lookout  for  new  teaching  ideas,  taking  every  available  opportunity  to 
investigate  t?ie  methods  and  principles  of  other  teachers,  adding  to  his 
own  experience  that  which  he  found  best  and  most  helpful  to  the  violin 
student  in  acquiring  proficiency.  The  Directors  have  full  confidence  in 
his  ability  and  look  upon  him  as  a  conscientious  teacher  and  a  thorough 
musician. 

Henry  W.  Schmidt,  member  of  the  Philadelphia  Orchestra,  is  a 
graduate  of  the  Philadelphia  Conservatory  of  Music  and  winner  of  the 
Gold  Medal  (1913).  He  has  been  teaching  at  the  Conservatory  since 
that  time,  except  for  two  years  during  which  he  served  "overseas." 
Mr.  Schmidt  is  especially  well  known  as  a  soloist  and  teacher  in  the 
suburban  sections  of  Philadelphia.  He  has  charge  of  the  Frankford 
High  School  Orchestra,  is  concert-master  of  the  Frankford  Symphony 
Society  and  closely  identified  with  the  music  in  one  of  the  leading 
churches  in  that  vicinity.  His  constantly  growing  class  of  pupils  bear 
witness  to  his  ability  as  a  teacher. 

Fanny  Sharfsin  received  her  diploma  from  the  Philadelphia  Con- 
servatory of  Music  after  a  thorough  course  of  instruction  under  Mr.  van 
den  Beemt.  Miss  Sharfsin  is  a  member  of  the  Women's  Symphony 
Orchestra  and  has  appeared  as  soloist  in  numerous  concerts.  In  many 
of  the  Conservatory  Recitals,  Miss  Sharfsin  showed  her  splendid  talent. 
Her  career  as  teacher  promises  to  be  very  successful. 

Philip  Schmitz,  one  of  the  leading  Violoncellists  in  Philadelphia,  is 
a  graduate  of  the  Conservatory  of  Cologne,  Germany.  He  has  been  a 
member  of  the  Philadelphia  Orchestra  for  several  seasons  and  is  known 
as  a  finished  Ensemble  Player  and  Soloist  on  his  chosen  instrument. 

Winnifred  Atkinson  is  a  graduate  of  the  Philadelphia  Conservatory 
of  Music,  having  received  the  coveted  Soloist  Diploma.  Miss  Atkinson 
was  a  pupil  of  D.  Hendrik  Ezerman  in  piano  and  Dr.  H.  A.  Lang  in 
theory,  and  has  also  studied  with  Frederick  Morley  in  Munich. 

Miss  Atkinson  has  proved  herself  to  be  a  teacher  of  unusual  ability. 
The  Teacher's  Normal  Training  Class,  under  her  able  guidance,  is  one  of 
the  important  features  of  the  piano  student's  course. 
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Mae  E.  Haines  finished  the  required  course  in  Music  at  the  Overbrook 
School  under  the  guidance  of  the  late  Dr.  David  D.  Wood,  of  nation-wide 
reputation.  At  the  same  institution  Miss  Haines  completed  a  Post  Grad- 
uate Course  and  received  a  diploma  for  high  attainments  in  literature. 
After  her  splendid  achievements  at  the  Ovei-brook  School,  Miss  Haines 
was  under  the  guidance  of  D.  Hendrik  Ezerman  for  several  seasons.  In 
public  appearance  as  a  pianist  Miss  Haines  has  been  very  successful.  In 
the  past  she  has  played  on  three  different  occasions  with  the  Germania 
Orchestra,  while  her  own  recitals  were  many  and  markedly  successful. 
Miss  Haines  possesses  all  that  is  best  in  the  field  of  pedagogy.  Her 
success  in  the  preparatory  department  of  applied  pedagogy  is  particularly 
worthy  of  commendation. 

Samuel  S.  Duenk  was  a  pupil  of  Walter  Golz,  D.  Hendrik  Ezerman 
in  piano  and  Dr.  Wilmont  in  theory.  Mr.  Duenk  holds  a  special  certificate 
in  the  supervision  of  public  school  music  from  Rutgers  College,  also  the 
highest  certificate  awarded  by  the  Art  Publication  Society  of  St.  Louis, 
whose  chief  editor  is  Leopold  Godowsky. 

Louis  Lassen,  a  Russian  by  birth,  has  been  known  in  this  city  for  a 
number  of  years  on  account  of  his  painstaking  efforts  to  accomplish  the 
very  best  that  can  be  accomplished  in  Piano  teaching.  Among  his 
instructors  must  be  mentioned  the  late  Carl  Samans.  Mr.  Lasson  was 
awarded  the  highest  Certificate  as  authorized  teacher  of  Progressive 
Series  of  Piano  Lessons,  chief  editor:    Leopold  Godowsky. 

Mary  Richards  is  a  graduate  of  the  Philadelphia  Conservatory, 
having  received  the  coveted  Soloist  Diploma.  Besides  being  successful 
on  the  concert  stage,  she  has  proven  herself  to  be  a  splendid  teacher. 

Sophie  A,  Bormann  was  awarded  the  teacher's  diploma  of  the  Phila- 
delphia Conservatory  having  studied  under  D.  Hendrik  Ezerman.  She 
has  been  a  member  of  the  faculty  since  her  graduation  and  has  proved 
herself  a  thorough,  conscientious  and  very  successful  teacher. 

Fannie  Gersenstein,  Eugenie  Miller  and  Mary  V,  Richard,  graduates 
of  the  Philadelphia  Conservatory  of  Music,  have  received  their  teacher's 
diplomas  after  a  thorough  course  of  training  under  the  guidance  of  D. 
Hendrik  Ezerman.  The  Directors  have  full  confidence  in  their  efficiency 
and  ability  to  teach  the  younger  pupils. 


Board 

The  Directors  have  a  list  of  refined  families,  near  the  Conservatory, 
where  parents  may  feel  assured  that  their  children  will  have  a  good  and 
comfortable  home. 
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Resume 

Final   Concert  and    Commencement  Exercises,   Witherspoon    Hall. 
Graduates'    Concert,   Conservatory   Hall. 

Two  Concerts,  New  Century  Drawing  Rooms,  Main  and  Finishing  Depart- 
ments. 
Five  Concerts,  Conservatory  Hall,  Primary  and  Intermediate. 
Three  Concerts,  Conservatory  Hall,  Intermediate  and  Main. 
Two  Concerts,  Conservatory  Hall,  Main  and  Finishing. 
Vocal  Concert,  Presser  Hall. 
Concert,  Primary  and  Intermediate;  Norwood  Branch. 


Graduates,  1923 
Teachers'  Diploma 

Piano 

Eugenie  Miller 
Mary  V.  Richard 
Charles  I.  Sands 

Violin 

Fanny  A.  Sharfsin 
William  Ebert 
Aniell  A.  Giampietro 

Theory  Diploma 

Wilfred  Bowers 
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Concert,  Monday  Evening,  Dec,   18,   1922,  New  Century  Drawing  Rooms 


Program 

Piano.     Novelette,    Schumann 

Dorothy  Miller 

Piano.     Rondo  Capriccio,  Op.  14,   Mendelssohn 

Margaret  Collins 

Piano.     Adagio  from  Op.  2,  No.  3, Beethoven 

Julia  Shanaman 

Violin.     Concerto  D  minor,  1st  movement,   Kreutzer 

Samuel  Greenberg 

Piano.     Concerto  D  minor,  1st  movement,   Mozart 

Eugenie  Miller 

Piano.     Waltz,  C  sharp  minor,   Chopin 

Pinza  Krasnoff 

p.  \   The  Lake  of  Wallenstad,   Liszt 

riano.     ^  rp^^  Preludes,    Chopin 

Celia  Martin 

Piano.     Concerto   D    minor,   finale,    Kreutzer 

Samuel  Schlechter 

Piano.     Melody,    Rachmaninoff 

Marion  Neville 

Piano.     Valse  in  A  flat,   Chopin 

Rose  Kahn 

Voice      -^   ^^^^' ^^^^ 

V  oice.     ^  Yesterday  and  To-day,    Spross 

Lillian  Erbe 

Piano.     Sonata  in  D  major,  slow  movement, Beethoven 

Minerva  Schlegel 

Piano.     Nocturne  in  E  major,   Chopin 

Frank  Irving 

Violin.     Caprice  Viennoise, Kreisler 

Fannie  Sharfsin 

Piano.     Concerto  G  minor,  last  movement, Mendelssohn 

Joseph  Levine 

Piano.     Lento,    Scott 

Rose  Greenstein 

Violin.     Nocturne  D  major,   Chopin-Wilhelmi 

Jacob  Roginsky 

Piano.     Etude  Op.  25,  No.  6, Chopin 

Rose  Ratcliffe 

Piano.     Rhapsodic   B  minor,    Brahms 

Mildred  Whitehill 


Steinway  Piano  Used 
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Special  Concert,  Monday  Evening,  March   19,  1923 
New  Century   Drawing  Rooms 


Program 

Piano.     Polonaise   C   sharp   minor,    Chopin 

Bessie  Goldstein 

Piano.     Etude  Op.  25,  No.  7, Chopin 

Mary  Richard 

Violin.     The  Son  of  the  Puszta, Keler-Bela 

Mildred  Gerhab 

Piano.     Sonata  Op.  28,  1st  movement,   Beethoven 

Rose  Kahn 

Piano.     Gondoliere,    Liszt 

Betty  Hickey 

Piano.     Wedding  Day  in   Troldhangen,    Grieg 

Pauline  Van  den  Beemt 

Violin.     Theme  and  Variations, David 

Helen  Grinspan 

Piano.     Nightingale,   Liszt 

Marion  Neville 

Piano.     Novelette  in  G  minor,   Schumann 

Marie  Ezerman 

Piano.     Meditation,   Tschaikowsky 

Julia  Shanaman 

Violin.     Concerto,  No.  9  A  minor,  1st  movement, DeBeriot 

Delta  Moore 

Piano.     Petrarca    Sonnet,    Liszt 

Bernard  Glaser 

Piano.     Warum,  )  ci  i. 

Arabesque,     \     Schumann 

Rena  Pavitt 

Violin.     From  the  Canebrake, Gardner 

Aniell   Giampietro 

Piano.     Nocturne  in  C  sharp  minor,   Chopin 

Mildred  Whitehill 

Piano.     Impromptu,   A   flat,    Chopin 

Rose  Ratcliffe 

Violin.     Concerto  B  minor.  Finale,   Saint-Saens 

Fannie  Sharfsin 

Piano.     Concerto  D  major,  last  movement,    Mozart 

Joseph  Levine 

Piano.     Etude  de  Concert,   MacDowell 

Eugenie  Miller 

Violin.     Gypsy  Airs, Sarasate 

Jacob  Roginsky 


Steinway  Piano  Used 
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Final  Concert  and  Commencement,  Friday  Evening,  June  1,  1923 
Witherspoon  Hall 


Progrram 


1  Overture.     Maritana,   Wallace 

Conservatory  Orchestra 

2  Violin.     Concerto  in  D  Major,  1st  movement, Beethoven 

Wolfgang  Richter 

3  Sonata.    Op.  90,  1st  movement Beethoven 

Frank   Irving 

4  Violin.     Concerto  in  B  Minor,  Finale,   Saint-Saens 

Fanny  Sharfsin 

5  Ballade,   Grieg 

Eugenie    Miller 

6  Violin.     Concerto  in  G  Minor,  Finale,   Bruch 

Benjamin   Walder 

7  Polonaise  Op.  53, Chopin 

Mildred  Whitehill 

8  Concerto  in  G  Minor,  1st  movement, .Mendelssohn 

Joseph  Levine 

9  Violin.     Concerto  No.  5,  1st  movement,    Vieuxtemps 

Jacob   Roginsky 


Numbers  2,  6,  8  and  9  with  Accompaniment  of  the  Orchestra 
Steinway  Piano  Used 
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Bell  Phone,  Locust  3066 


Keystone  Phone,  Race  5044 


COX  & 

MASON 


m 


RINTING 


1522  SANSOM  STREET 
PHILADELPHIA 


Personal  Attention  Assures  Satisfactory  Service 


vSS 


eum& 


Style  V,  Upright,  $875 

In  Mahogany  Case 

Musical  standards  conforming  to  the  purest  ethics  of  science  and 
art,  combined  with  a  mechanical  perfection  developed  by  four  gener- 
ations of  master  piano  makers,  are  what  make  and  keep  the  Steinway 
supreme  among  all  instruments  of  music.  Style  V,  upright,  is  the 
latest  illustration  of  Steinway  efficiency — a  piano  of  the  greater  artis- 
tic results  in  the  smallest  space — sold  at  a  tempting  price. 

N.  STETSON  &  CO. 

Only  Philadelphia  Representatives  of  Steinway  &  Sons 

1111  Chestnut  Street 
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JULIUS    GUETTER 

221   North  Fifteenth  Street     ::     ::     Philadelphia 

Practical    Violin    Maker 

Many  recommendations  from  all  Over 

the    United    States    for    my 

Artistic  Achievements 

Always    a    Fine  Assortment  of   Old 
Instruments  on  Sale 

The  Well-known  R.  Pfretzschner  Bows 
Always  on  Hand 

Tricolore,  La  Favorita  and  Other  High  Grade  Strings 


HEADQUARTERS 

For  Music  Publications 

Covering  the  vast  needs  of  teachers,  students,  artists, 
choirs,  choruses,  bands  and  orchestras. 

TALKING  MACHINE  DEPARTMENT 

VICTROLAS  BRUNSWICK    PHONOGRAPHS 

VICTOR   RECORDS  BRUNSWICK   RECORDS 

ETUDE   MUSIC  MAGAZINE 

25  CENTS  A  COPY  $2.00  A  YEAR 

A  magazine  for  the  teacher,  student  and  lover  of  music. 
Each  issue  contains  a  music  supplement  giving  from 
eighteen  to  twenty  complete  music  compositions.   Articles 
are  excellent  and  make  interesting  and  instructive  reading. 

THEODORE    PRESSER    CO. 

1710-12-14  Chestnut  Street  Philadelphia,  Pa. 
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